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class ideal: serif for classicus as opposed to serif tor proletaries*
A classic is a work which appeals to men of gentle breeding.
By a natural extension: a book studied in the schools where
gentlemen are trained; and pre-eminently the masterpieces of
Greek and Latin literature.

Classicism means above all discipline. Discipline implies an
authority. That authority, in Classicism, is not arbitrary: it is
founded on human reason. The test of reality is consistency:
whatever is incoherent is absurd. But there are two ways of
attaining consistency, and Classicism has never frankly chosen
between the two. The first is agreement with a system as
closely knit as Euclid, the strict rationalistic ideal. The second
is the consensus of all rational men, generation after genera-
tion. So reason and tradition are blended, and the compromise
is veiled under the ambiguous names common sense and reason-
ableness.

Such discipline does not involve the sacrifice of personality,
but ensures its fullest development. The reward of classical
discipline is harmony. But if restraint be over-emphasized,
Classicism turns into pseudo-classicism: the servile imitation of
ancient models, the timorous acceptance of formal rules. The
result is elegant frigidity, correct inanity, and spiritual decay.

It is against this slavish conformity that Romanticism rebels.
It is a reaffirmation of life. Etymologically, romance applied
first to the languages issued from Latin, then to the literature
in these vernaculars, then to long poems, allegorical, narrative
or satirical, finally to tales of chivalric adventure. The mixture
of the heroic, the sentimental and the fantastic in, these tales
offended classic "reasonableness": so romantic, in the early
eighteenth century, meant extravagant and absurd. It then as-
sumed the more favorable sense of 'picturesque.

Romanticism is an attitude of dissent: to the upholders of
the law, such rebellion must appear a blasphemy- So for the
classicist, Romanticism means perversity, disease, insanity, ego-
mania. It is true that the romanticist, at odds with the world,
is as a rule a tormented soul, Rejecting external authority, he